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EMPEROR MAXIMILIAN AS PATRON OF ARTILLERY AND ARMOR 
Woodcut by Wolf Traut, German, XVI Century 
Gift of Mrs. S. Prentiss Baldwin, 1925 
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TWO IMPERIAL ROMAN PORTRAITS 


ODERNITY is the most striking trait of Roman por- 
traiture. It seems as though it must be an eternal 
modernity, due to the feeling of actuality produced by per- 
sonal likeness. Certainly the two heads just acquired for the 
Museum create that effect. One is the portrait of a Roman Em- 
press,’ probably Lucilla, the gift of J. H. Wade, and the other, 
a miniature portrait of the Emperor Trajan,” purchased for the 
Charles W. Harkness Collection. 

The Trajan head is unquestionably identified by its likeness 
to the many known portraits of the emperor. It is highly indi- 
vidualized and an excellently modeled piece of sculpture. The 
nose is broken at the tip and the surface slightly injured by 
erosion and perhaps by cleaning with acid; but otherwise the 
head is in fine condition, and the strength of the character has 
lost nothing through the roughening of the marble. 

The Lucilla head presents a vivacious young woman capa- 
ble of divers interpretations, her “Marcel wave” aiding the 
illusion of modernity. Lucilla was the wild young daughter of 
the philosophic emperor, Marcus Aurelius, and his beautiful, 
irresponsible wife, Faustina. The mother and the daughter are 
so much alike on the contemporary coins that it is difficult to be 
certain that we have not here Faustina instead of Lucilla. The 
style of coiffure, however, indicates Lucilla. There were some 
five changes in the fashion of doing the hair, as shown on coins,° 
between 155 and 170 A. D. In the style shown here the top hair 
is parted in the center and combed down either side under other 
locks drawn about the sides from a front parting, the whole 
beautifully marceled. The knot is rather cylindrical. The tips of 
the ears show. Both Faustina and Lucilla wore their hair in 
variations of this mode about 165 A. D., when the daughter 
was a young woman and the mother was too old to be repre- 
sented by the Museum head. 

125.161 Height 10 inches (254 m.m.) 

225.468 Height 3 13-16 inches (96 m.m.) 

3 Delbrueck, Jahrbuch des Deutchen Archaeologischen Instituts for 1913, pp. 299 ff. 
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Lucilla was married at the age of seventeen to her father’s 
profligate colleague, the Emperor Lucius Verus, at that time 
commanding the armies of the East. She became as gay as her 
husband, after eight years had him poisoned, was married again 
to a staid old senator, conspired against her equally profligate 
young brother, Commodus, when he became emperor, was 
banished, and finally, at the age of thirty-eight, was killed by an 
envoy of her brother’s. Not a savory life, but in accord with 
her age. Indeed, had she lived today, judging from the present 
portrait she might have been satisfied with volunteer welfare 
work and auction bridge. 

The head is carved with knowledge and skill. It is decisive 
and fine, in the style of the middle of the second century. The 
eyes are given life by a slightly upward look, the iris incised, the 
pupil marked by a kidney-shaped pit with a high-light left at 
the top, in the manner of other Antonine portraits. The nose is 
half gone, but in view of the variety of noses attributed both to 
Lucilla and her mother, it would be bold to try to restore it. 
The personal character of this portrait will effectively help to 
interpret the people of ancient Rome in terms of skilfully de- 
scriptive art. R.H. 


PRINTS AND ARMOR 


It is curious to note how objects as dissimilar in character and 
purpose as armor and prints have after all such close kinship. 
In the point of view of time, there is very little armor in exist- 
ence which is prior in date to the middle of the fifteenth century. 
This is also true of prints. Secondly, the very art of etching 
came from the armorers, who early found that designs could be 
easily placed on the hardest steel breastplates or shields with 
the aid of acid. All that was needed was to cover the piece with 
a thin layer of wax and to draw upon this “ground” with a sharp 
instrument, exposing the surface below, and, as the wax resisted 
the action of the acid, the exposed design alone was etched. 
There are many pieces of armor thus etched in the Severance 
Collection, the sixteenth century German shield (L4 in the 
recently published catalogue)’ decorated by Peter von Speier, 
shows the process as well as any other example. Indeed, the first 
etchers were armorers, as were the brothers Hopfer of Augsburg, 


1 Catalogue of the Severance Collection of Arms and Armor. See also Handbook of the same 
collection. 
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who were famous for decorations on gun barrels and the like. 
The origin of the art was particularly well illustrated at a recent 
exhibition of etching at the Metropolitan Museum in New 
York, where impressions from important pieces of armor were 
displayed along with the prints. It is well known that Direr’s 
etching of the Cannon was made on a piece of iron and not on a 
copper plate, as iron and steel and not the more suitable copper 
was the material used by the armorer’s trade. The third point 
of similarity between prints and armor lies in the fact that the 
men who made the prints actually saw in the flesh the knights 
and their squires, the tournaments and battles which they drew. 
These fifteenth and sixteenth century engravings, etchings and 
woodcuts are not dry archaeological reconstructions but living 
and vital presentations of visual facts. As such, quite apart 
from their aesthetic appeal, they merit the attention when the 
art of the armorer is studied. 

The Museum has acquired, during the past two years, 
through gift and purchase, a number of prints relating to armor, 
a selection of which has recently been placed on view in the two 
little corridors leading from Gallery V to the Armor Court. In 
the north corridor there are two woodcuts, one by Lucas 
Cranach, dated 1506, a gift of The Print Club, and the other, 
from the Dudley P. Allen Collection, by the German trained 
Swiss artist, Jost Amman, made in the year 1565. Both repre- 
sent tournaments, taking place in wooden enclosures in the 
center of crowded city squares, with the rabble all about and 
the aloof aristocracy watching the turmoil from points of vant- 
age in nearby buildings. The scenes are animated enough, the 
mounted knights tilt at their adversaries with clumsy wooden 
spears; some have been dismounted and lie in the dust waiting 
to be aided by their men-at-arms; one knight is being helped 
into his heavy armor by his squires as he sits astride the fence; 
children and little dogs run about; women gossip; a mounted 
band plays; some of the spectators are interested, others bored. 
It is the mediaeval counterpart of ancient gladiatorial combats, 
and the forerunner of the modern football game. The intelligent 
visitor should compare, for instance, the horse armor in the 
Severance Collection, especially the magnificent German suit of 
mounted armor (A4 in the Catalogue) made about 1535, with 
these spirited scenes, in order to see how such armor was used. 
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How a lifeless object can be made to live once the imagination 
is stimulated! 

The other prints in this corridor are all from the Emperor 
Maximilian’s Triumphal Arch, “the grandest thing ever pro- 
duced in wood engraving,” to quote Thausing.’ The battle 
scene, the First Flemish Rebellion, is from the hand of one of 
the lesser Nuremberg artists, Wolf Traut, who worked under 
Diirer’s direction. It came to the Museum in 1922 along with 
another wood cut from the Arch, the Congress of Princes at 
Vienna, which Campbell Dodgson unquestionably assigns to 
Diirer, presented by Paul J. Sachs of Harvard. The interesting 
woodcut of the Emperor Maximilian as Patron of Improve- 
ments in Artillery and Armor, by Traut, illustrated on the 
cover of this Bu//etin, is a recent gift of Mrs. S. Prentiss Baldwin. 
The verse above the print is by Johannes Stabius, the Emperor’s 
constant companion. The print, so full of detailed representa- 
tions of armor, should be compared with the contemporary 
Maximilian suit (A2 in the Catalogue), with the swords, pole 
arms and especially with the various types and kinds of helmets 
represented—burganets, armets and casquetelles. Finally there 
is the scene where Maximilian Makes Peace with Henry VII of 
England, probably by Peter Flotner, another of the minor 
Nuremberg artists working under Direr’s artistic and Stabius’ 
literary direction. This woodcut is in the Harkness Collection. 
The completed Triumphal Arch, to which the three prints be- 
long, bears the date of 1515 but was not published until two 
years later. It consists of 192 blocks, which, when put together, 
form one woodcut ten feet high and nine feet, eight inches wide, 
which the fortunate may see hanging in the Print Room of the 
British Museum. 

In the south corridor will be found Master M. Z.’s engraving 
of the Great Tournament, one of the many recent gifts of Ralph 
King. Here also is Jerome Hopfer’s etching, The Battle of 
Ravenna,— to turn again from tournament to actual warfare — 
and the right and left portions of Diirer’s Siege of a Fortified 
Town, both from the Dudley P. Allen Collection. The Siege is 
one of the last of the great German master’s woodcuts, having 
been made in 1527, the year before his death and two years be- 
fore the Turks were defeated at Vienna. Direr, though Gothic 


1 Moriz Thausing, Albert Durer, His Life and Works, London, 1882. 
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in feeling, was a true child of the Renaissance in versatility. 
Being both a thoroughly artistic and eminently practical person, 
and living in troubled and warlike times, he published in 1527 
a “Treatise on the fortifications of towns, castles and places” 
which he dedicated to King Ferdinand I of Hungary and Bo- 
hemia, the grandson of his great patron the Emperor Maxi- 
milian. Of the latter Diirer once wrote, “his Imperial Majesty of 
worshipful memory departed this life too soon for me.” Whether 
this double print showing the employment of large bodies of 
troops, foot soldiers with their long spears, horsemen and heavy 
artillery, was a part of this Treatise, is still an open question. 
It is, to quote Thausing again, “a real masterpiece of the art of 
wood engraving as regards delicacy of execution. In front, on 
the borders of the trenches, a few companies are already in 
close combat with the besieged, who have made a sortie; while 
on the right, in the rear, is seen the baggage with provisions and 
herds of cattle; in the background are villages in flames, and the 
gallows and a wheel mark the place of execution. The rich 
composition, which Diirer here unfolds before our eyes, should 
always be included in our study of his principles of fortification, 
for apart from its value as a work of art, it serves to a certain 
extent to illustrate the practical working of his theory.” 

To know one field of art well is to know most of the rest, as 
one naturally leads to the others. So prints and armor are hung 
side by side, since the two are closely interrelated, and since 
each helps us more fully to understand and appreciate the other. 

NOTES 
The Library has recently received a very handsome gift from 
Howard P. Eells, Jr. This is the eight volume large folio work 
on Rembrandt by Dr. Bode of Berlin. 

The receipt of this important gift to the Library suggests 
calling the attention of our readers to the great need of more 
rapid development in this department. The Trustees have 
made such appropriation as is possible from present funds, 
but from $5,000 to $10,000 more is needed promptly in order 
that books urgently desired by the curators may be acquired. 
Anyone interested can secure on application a list of some of 
the important publications wanted, any one of which would 
be an appropriate and most welcome gift. 
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EDUCATIONAL 
1 Orinoco rubber group, Mrs. S. B. Apams. 
3 pieces of chintz, American and French, Georce Bierce. 
1 daimio, modern, Japanese, Netra Faris. 
22 amulets, coins, scarabs, etc., Egyptian, Mrs. Wiii1aM G. Pottock. 
1 bronze cast of bust of Young Satyr, modern, Hellenistic, Greek, and 9 
fragments of fabrics, 16th century, Persian, PurcHase. 
bronze, by Frances Kent, American; 3 pieces of embroidery, Chinese; 
I miniature, 17th century, East Indian; 1 piece of silk brocade, and 1 
miniature, 17th century, Persian; and 1 bronze door pull, PurcHase. 
FURNITURE 
1 chair, 16th century, Jta/ian, Mr. anv Mrs. Howarp M. Hanna, Jr. 
GLASS 
3 vases, 2nd to 3rd century, Roman, Mrs. O. E. Ketsey. 
MISCELLANEOUS 
46 war posters, French, Mr. and Mrs. Ratpu SILver. 
PAINTINGS 
1 by Henry G. Keller, American, Mrs. B. P. Bote. 
1 by Anto Carte, Belgian, J. H. Wave. 
PRINTS AND DRAWINGS 
1g clichés-verre prints, by Corot, 16 by Daubigny, 1 by Delacroix, 2 by 
Millet, and 2 by Rousseau, French, THE Print Civ. 
copper engraved plate, by P. B., Dutch, Firzroy CarrincTon. 
drypoints, by Margery Ryerson, American, THE Artist. 
engravings, by various artists, English, Mrs. ANDREW SQuIRE. 
13 wood engravings, by various artists, 4merican, THE CHILDREN OF 
Harvey H. Brown. 
etching, by Peets, 1 by Peirce, and 1 by Stanley-Brown, American, 
E. B. Greene. 
etching, by Peets and 1 by Peirce, American, Ratpxu Kino. 
lithograph, by Bellows, American, Mr. anp Mrs. Matcoim L. Mc- 
BriDE. 
etching, by Callot, and 1 engraving, by Bosse, French; 4 etchings, by 
Daniel Hopfer, and 3 by Jerome Hopfer, German; and 1 engraving, 
anonymous, /ta/ian, THe Duptey P. ALLEN 
3 etchings, by Paul B. Travis, American, THE Artist. 
SCULPTURE 
1 marble torso, by Max Kalish, American, Mrs. Satmon P. Ha te. 
1 bronze head of Legros, by Jules Dalou, French, Joun KrausHaar. 
I stone carving from the Chateau Bonnivet, 16th century, French, THE 
Dun ey P. ALLEN CoLLecrTIoN. 
2 Bodhisattvas, 15th century, Siamese, J. H. Wave. 
TEXTILES 
20 fragments, prehistoric, Peruvian, J. H. Wave. 
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MISCELLANEOUS 
Special Exhibition of Colored Reproductions of famous paintings, THE 
AMERICAN FEDERATION OF ARTS. 
Special Exhibition of Soap Sculpture, by various artists, THE Art CENTER. 

I serpentine ceremonial belt, 1 agate and 1 jasper counter, 2 bone disks 
and 1 copper bell, Mexican, ANoNyMoUS. 

2 stencils, Fapanese, Mrs. Louise BricHaM CHISHOLM. 

ORNAMENTS 

5 jade, agate and diorite pendants, 6 conch shell and jade beads and 
strings of beads, 1 jade and 1 bone earring, and 1 obsidian lip plug, 
Mexican, ANONYMOUS. 

PAINTINGS 

1 by Hobbema and 1 by Rembrandt, Dutch; 2 by Gainsborough, 1 by 
Reynolds, and 1 by Romney, English; 1 by Watteau, French; 1 by 
Muelich, German; 2 by Biagio, 1 by Luini, 1 by Rosselli, and 1 by Sarto, 
Italian, ANONYMOUS. 

1 by Anders Zorn, Swedish, Saumon P. HAtte. 

18 paintings, T’ang, Sung, and Yuan Dynasties, Chinese, C. T. Loo. 
Special Exhibition of 62 selected pictures from the foreign section of the 
Twenty-third International Exhibition at Carnegie Institute, Pitts- 
burgh, CircuLaTep By CarNeEGIE INsTITUTE. 
Max Bohm Memorial Exhibition, American, Mrs. Max Boum. 
Special Exhibition of Paintings, by Anto Carte, Belgian, CincULATED BY 
CarneGiE 
Exhibition of Society of Scribes and Illuminators of Great Britain, Circu- 
LATED BY THE Society OF ARTS AND Crarts oF Detroit, MICHIGAN. 

3 by Sargent, American; and 1 by Carriere, French, Ratpu Kine. 

1 by Paul Shively, American; and 1 by Toulouse-Lautrec, French, THE 
Hinman B. Cottection. 

2 paintings of reliefs on Temple of Boro-Bidur, Javanese, and 3 reliefs on 
Temple at Angkor-Wat, Cambodian, by Joseph Lindon Smith, 4mer- 
ican, THE ARTIST. 

Fifth Exhibition of Contemporary American Painting, by various artists, 
Various Owners. 
PRINTS AND DRAWINGS 

1 pencil sketch, by Sargent, American, Lronarp C. Hanna, JR. 

1 lithograph, by Bellows, American, F. ALLEN Wuitino, JR. 

3 lithographs, by Bellows, American, WititaM M. MILLIKEN. 

1 etching, by Rembrandt, Dutch, Ratpu Kine. 

1 drypoint, by Legros, French, C. W. Krauswaar. 

Special Exhibition of Prints, by Legros, French, Lewis B. Wittiams. 
SCULPTURE 
2 bronzes, Siamese, C. T. Loo. 
TEXTILES 
Special Exhibition of Russian Peasant Embroidery and Weaving, various 
owners. 


Special Exhibition of Textiles from Russia and the Ukraine, various owners. 
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ACCESSIONS TO THE LIBRARY—GIFTS 


Books 

Andrade. Old English Pottery. Astbury Figures. 

English Precedent for Modern Brickwork. 

Strahan. Gérome. v. 2; Turner Gallery. 4 vols.; 
Detaille. L’Armée Frangaise. 2 vols.; Bach- 
eret. Une Centaine de Peintres. 3 vols. 

Catalogue of Portraits in the Chamber of Com- 
merce of the State of New York. 

Catalog of Books in the Library of Le Roy 
Crummer. 

Dorothea A. Dreier Exhibition. Catalogue. 

Bode. Complete Work of Rembrandt. 8 vols. 

Pollak & Mufioz. Piéces de Choix de la Collec- 
tion du Comte Grégoire Stroganoff 4 Rome. 
2 vols. 

Collection René Gimpel. 

An Archaic Chinese Sculpture in Wood. 

212 Books. 

Hausmann. Albrecht Diirer’s Kupferstiche, 
Radirungen, Holzschnitte und Zeichnungen. 

Cornell. The Iconography of the Nativity of 
Christ; Norrlands Kyrkliga Konst; Olsson. 
Skanska Herreborgar; Ugglas. Gotlands Me- 
deltida Traskulptur; Josephson. Stadsbygg- 
nadskonst; Thordeman. Alsn6é Hus. 

Vanderpoel. American Lace and Lace-makers. 

Murdock. The Portraits of Increase Mather. 

Hope. Windsor Castle. 3 vols. 

National Gallery, London. Catalogue. 

National Gallery, Millbank. Illustrated Guide, 
British School. 

Remey. Architectural Compositions in the In- 
dian Style. 


Musée del’Armée. Armes & Armures Anciennes. 


Quevedo-Villegas. Pablo de Segovia. 


Pamphlets, Photographs, etc. 
Lincoln. Checklist of Portraits in the American 
Antiquarian Society. 
Ferguson. A Bronze Table with Accompanying 
Vessels 
49 Pamphlets, 125 photographs. 
38 Post Cards. 
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Source 
Cyril Andrade. 
The Brick Homes Bureau. 


Children of Harvey H 
Brown. 


Chamber of Commerce. 


Le Roy Crummer. 
Katherine S. Dreier. 
Howard P. Eells, Jr. 


Galerie Sangiorgi. 
René Gimpel. 

P. Jackson Higgs. 
Hermon A. Kelley. 


August Kuhn. 


Kungl. Universitets 
Bibliotek. 

Samuel Mather. 

William G. Mather. 

Otto Miller. 

National Gallery, London. 

National Gallery, 
Millbank. 


Charles Mason Remey. 

Société des Amis du Musée 
de l’Armée. 

Mrs. Henry S. Upson. 


American Antiquarian 
Society. 


John C. Ferguson. 
Hermon A. Kelley. 
Gaston Robellet. 
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EMPEROR TRAJAN 
Roman II Century 
The Charles W. Harkness Collection, 1925 
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A TOURNAMENT 


Woodcut by Jost Amman, Swiss, 1539-1591 
The Dudley P. Allen Collection 
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